
 

 

 

 
 

           
In Coopera�on with Pacific’s Conservatory of Music Present 

 

Erinys Quartet 
 

Elizabeth Stewart, Joosep Reimaa, violin 

Marija Räisänen, viola 

Stergios Theodoridis, cello 

2:30 pm, Sunday April 19, 2026 
Faye Spano Concert Hall 
University of the Pacific 

 
Five Movements  Anton Webern (1883-1945) 

I. He�ig bewegt 
II. Sehr langsam 

III. Sehr lebha� 
IV. Sehr langsam 
V. In zarter Bewegung 

Quartet No. 6 in B-flat major, No. 6, Op. 18 Ludwig van Beethoven (1770-1827)                                                                       

I. Adagio ma non troppo 
II. Scherzo: Allegro – Trio 

III. La Malinconia: Adagio – Allegreto quasi Allegro - Adagio - Allegreto - Un poco adagio – 
Pres�ssimo 

—Intermission— 

Quartet in G minor, Op. 10  Claude Debussy (1862-1918) 

I. Animé et très décidé                                                                                                                                       
II. Assez vif et bien rythmé  

III. Andan�no, doucement expressif  
IV. Très modéré – En animant peu à peu – Très mouvementé et avec passion 



Erinys Quartet 

 

The Erinys Quartet, founded in 2018 at the Seibelius Academy in Helsinki, is named for the Erinyes (a.k.a. 
the Furies) from the Greek tragedy Oresteia by Aeschylus. The Quartet, which has roots in Estonia, 
Lithuania, Greece, the United States and Finland, was awarded the First Prize at the 2025 Trondheim 
International Chamber Music Competition in Norway, the Audience Prize and the Esterházy Foundation 
Special Prize at the Bad Tölz International String Quartet Competition in 2023. They also won the Bronze 
Medal at the 2024 Fischoff Chamber Music Competition. The artists appear by arrangement with the 
Curtis Institute of Music, 1726 Locust Street, Philadelphia, PA 19103.   
 

Five Movements for 
String Quartet, Op. 5 
Anton Webern 
1909  
 
When Webern composed 
the Five Movements for 
String Quartet, he had only 
recently made the decision 
to completely move 
beyond the bounds of 
tonality and reach toward 
what he considered a 
more expressive musical 
language. At the �me of 
their first performances 
and, indeed, for several 
decades therea�er, they 
were considered 
perplexing, startling, and 

even scandalous. This is 
due to their thema�c use 
of dissonant intervals, 
extreme mo�vic 
concentra�on, and the 
crea�ve use of ar�cula�on 
and �mbre to delineate 
formal divisions. 

The arres�ng start sets the 
tone for the for the first 
movement, a kaleidoscope 
of shi�ing textures and 
�mbres. As a contrast, the 
second movement is a 
hushed whisper never 
rising above piano. The 
third movement is quite 
brief and has a rhythmic 
intensity that contrasts 
with the fourth 

movement’s lyric 
tenderness. Finally, the 
piece ends with a 
contempla�ve slow 
movement which fades 
away to silence.                                                                                                                                                   

Quartet in G Minor, 
Op. 10   
Claude Debussy 
1894 
                                                                                                                                                                  
Debussy marked the 
autograph score of this 
work “First Quartet” 
implying that he intended 
to write more. He never 
did, but fortunately for 
audiences everywhere, the 
quartet he wrote is a 



masterpiece. The work 
was composed for the 
Société Na�onale de 
Musique, founded by 
César Franck. This 
ins�tu�on stressed its 
founder’s predilec�on for 
incorpora�ng cyclic 
themes in mul�movement 
works. Thus, it was 
possibly a combina�on of 
personal ar�s�c ambi�on 
and ins�tu�onal 
expecta�ons that led 
Debussy to compose such 
a tautly constructed work. 
The first movement, in a 
very free adapta�on of 
sonata form, begins with 
statement of a modally 
inflected theme that will 
recur in various guises 
throughout the work. A 
scherzo follows with an 
ostinato figure derived 
from the first theme of the 
preceding movement 
beginning in the viola but 
eventually passed among 
all four players. This figure 
so permeates the 
structure of the en�re 
movement that the 
listener has the sense of 
almost total recursiveness. 
An introspec�ve slow 
movement of ambiguous 
tonality follows, although 
it makes no direct 
reference to the cyclic 
theme. The opening of the 
fourth movement 
con�nues the sound world 

of the previous movement 
but soon moves to an 
agitated, passionate 
theme. This theme is 
developed and then joined 
by the cyclic mo�ve in one 
of its muta�ons from the 
second movement. The 
two themes are further 
developed, and the 
opening mo�ve of the first 
movement makes a return, 
this �me in a bright major 
mode. 

Quartet in Bb Major, 
Op. 18, No. 6 
Ludwig van Beethoven 
1798-1800 
 
Beethoven’s first six 
quartets were composed 
between 1798-1800 and 
published in a set of six as 
Op. 18. The composer a 
young man making a name 
for himself and star�ng to 
achieve some success. In 
Vienna at this �me, the 
string quartet was 
associated with Mozart 
and, above all, Haydn. 
Beethoven can be forgiven 
for wai�ng so long to take 
up the challenge of the 
genre. His first efforts were 
successful, though 
necessarily limited in 
scope. 

The first movement 
springs forward with great 
joy but also with an 

economy of musical means 
that is quite elegant. An 
ornate slow movement 
follows, with hints of 
mystery but nothing to 
disturb its serene flow. The 
scherzo is full of rhythmic 
eccentrici�es, its metrical 
structure only becoming 
en�rely clear to the 
listener a�er the repeat. 
And the trio has a 
deligh�ully virtuosic violin 
solo. The fourth 
movement is en�tled La 
malinconia (Melancholy) 
and even instructs the 
players that it must be 
treated with the greatest 
delicacy (si deve trattare 
colla più gran delicatezza). 
In this movement, we can 
hear an early example of 
Beethoven doing 
something that he would 
become masterful at: 
reconciling two disparate 
musical ideas, in this case 
the slow introduc�on and 
the jolly German dance 
that follows it, a tantalizing 
hint at what he would go 
on to produce.  

Program Notes  
by Carl Serpa 
 
 
 
 
 
 

 
  



Upcoming 70th 
Season 
2026-27 

 
Presented in Cooperation with University 
of Pacific Conservatory of Music: Peter 

Witte, Dean 
 

Third Coast Percussion 
2:30 pm Sunday 

September 20, 2026 
 

Poiesis Quartet 
2:30 pm Sunday 

November 1, 2026 
 

Ying Quartet 
 Dr. Michael Spencer Memorial Concert 

2:30 pm, Sunday  
November 15, 2026 
FREE Concert for All! 

 

Akropolis Reed Quintet 
2:30 pm, Sunday 
February 7, 2027 

 

Les Delices 
2:30 pm, Sunday 

February 28, 2027 
 

Vega Quartet 
2:30 pm, Sunday 

April 4, 2027 
 

All Concerts in Faye Spanos Concert Hall 
Q&A with artists follows all Concerts 

 

To Our Audience 
• The use of cameras and recording devices of any 

kind is not allowed. 
• Please turn off cellular phones and disengage 

audible signals on all digital devices before the 
concert. 

• Concert Programs are subject to change without 
no�ce. 

• Sea�ng is unreserved. Please, no children seated 
in the first four rows; no babes in arms. 

• Contribu�ons and memorials are tax deduc�ble 
to the extent allowed by law. 

 
Tickets are available at the door or online at 
chambermusicfriends.org 

Adult: Single $30, Season $120 

UOP/Delta Faculty & OLLI (with ID): $20 
Faculty Season $80 

Students with ID and Children: Free  

 

Board of Directors  
 
Officers 
Dwane Milnes, President 
Patricia Shands, VP 
Sara Milnes, Treasurer 
Peter Meyer, Secretary 
 
Members 
Richard Archbold 
Marilyn Draheim 
Patricia Hammer 
Jonathan Lata 
Glenn Pillsbury 
Carl Serpa 
Chris Steffanic 

 
Past Presidents 
Carole Gilbertson 
Michael Spencer 
Janet Bonner 
Kathe Underwood 
Martha Tipton 
Frank Dick 
Mary Jensen 
Mary Chamberlain 
Helen Kessel McCrary 
Virginia Short McLaughlin 
Wilfred Mitchell, PhD 
Tasha Stadtner 
Marjorie Williams 
Alfred Rageth 
Robert Adams, MD 
 
Founder 
Walter H. Perl, 1956 
 
Informa�on & 
Dona�ons 
Friends of Chamber Music 
PO Box 4874 
Stockton, CA 95204-0874 
559-786-8587 
www.chambermusicfriends.org 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

2025-26 Donors* 
 
Sustainer $3000+ 
C.A Webster Founda�on 
Evelyn Perl 

 
Benefactor $1000-2999 
Robert Calgano 
Marilyn Draheim 
Alan Hit 
Dwane & Sara Milnes 
Michael & Helen Spencer 
 
Patron $500-999 
Glenn & Rhonelle Pillsbury 
Hilary Silver 
Ray & Caroline Tom 
Donna Yee & Calixtro Romias 
 
Sponsor $250-499 
Dick Archbold & Joyce Burris 
Kathleen & Richard Goldman 
Patricia Hammer 
Tom & Kathleen Keeling 
Lela Nelson 
Peter Meyer & Cynthia Rence 
Barbara Sarkany-Gore 
Paula Sheil 
Paul & Suzanne Waters 
Jerry & Judith Yucht 
 
Donor $100-249 
Cynthia Allison 
Ed & Paula Almaas 
Chris�ne Beckstrom 
Marilyn Boulanger 
Roy Childs 
Peter & Janer Vial Jaffe 
Jonathan & Melissa Lata 
Ira Lehn 
Bill & Wendi Maxwell  
Marie Mielbrecht 
Louse Saunders 
Chris Steffanic 
Nancy Zane 
 
Supporter $50-99 
Ann M Chargin 
Phillip & Barbara Dunning 
Richard Filson 
Alene Griffin 
Melanie Jones 
Eleanor & Bob Lawrence 
Cindy Milford 
Diane Morgali 
Frank & Lynelle Wiens 
 
Friend $1-49 
Michael Amos 
Judith & Rex Buethe 
 
 

In Kind 
Dwane Milnes 
Sara Milnes 
Glenn Pillsbury 
Carl Serpa 
Michael Spencer 
Marty Weiner Piano Service 
Conservatory of Music 

 
Endowments 
John & Gayle Perl 
Estate of Kathe Underwood 

 
Legacy Donors** 
Carole & Phil Gilbertson 
Dwane & Sara Milnes 
Evelyn Perl 

 
* Through 3/18/26 
 
** Legacy Donors 
have made provisions 
for bequests. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
    


