Ariel Winds
Adi Menczel, flute
Etin Gustafson, oboe
Anthea Jackson, clarinet
Jennifer Rhodes, bassoon
Misty Tolle Pereira, horn

2:30 PM, October 27, 2002
Faye Spanos Concert Hall
In cooperation with the Conservatory of Music
University of the Pacific
Stockton, California
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Scherzo from A Midsummer Night’s Dream Felix Mendelssohn
Arr. Joachim Linckelmann (1833-1897)
Summer Music, Op. 31 (1955) Samuel Barber

(1910-1981)

Quintet for Winds—Ftivos6tos Endre Szervanszky
Adagio—Allegro moderato (1911-1977)
Allegro scherzoso
Andante
Allegro vivace

—Intermission—

Aires Tropicales for Woodwind Quintet (1994) Paquito D’Rivera
Alborada (b. 1948)
Son
Habanera
Vals Venezolano
Dizzyness

Contradanza
Afro

Quintette en forme de Choros (1928) Heitor Villa-L.obos
(1887-1959) -
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Ariel Winds

Ariel Winds is an all-female
woodwind quintet founded at The
Juilliard School in 1998. The quintet’s
objective is to serve as a messenger of
music, hence the name Ariel, after the
ethereal emissary in Shakespeare’s The
Tempest.

Hailed as "technically brilliant, refined
and innovative", and for playing "deftly,
virtuosically, expressively and with
mntelligence", Ariel Winds strive to use
their youthful exuberance and
approachability to break down the
performer-audience barrier when
working with children and adults alike.

The ensemble enjoys an active
touring schedule and has delighted
audiences in some of North America's
most prestigious concert venues. They
will present their New York debuts this
concert season in Merkin Hall and at
Carnegie Hall’s Weill Recital Hall as
winners of the Artists International
Auditions.

Members of the ensemble are
graduates of the Juilliard School, McGill
University, Boston University, and the
Eastman School of Music.

Program Notes

Mendelssohn=Scherzo

Mendelssohn, a prodigious and
phenomenal talent, was a member of a
wealthy and famous family in Hamburg
who later settled in Berlin. His Overture to
A Midsummer Night’s Dream, composed
when he was seventeen, has been called a
masterpiece of startling ongnality. A
pavate orchestra tried out his youthful
compositions in the family home on
Sunday afternoons. The home had an
extenstve and beautiful garden and here
the young Felix could well tmagine the
elfin enchantment surrounding the antics
of characters in Shakespeare’s fairy tale.

When Fredenck William IV of Prussia
asked Mendelssohn to write incidental
music for a production of the comedy,
Mendelssohn added twelve numbers to the
Overture he had wntten sixteen years
before, recaptunng the ongmal spint.

This Scherzo served to launch Act I1,
where Puck makes his reply to the query,
“How now spirit? Whither wander your”
with the words: “Over hill, over dale,
through bush, through brar...”.

Mendelssohn chose well in using a
Scherzo (which means “jest” or “joke”)
for an instrumental piece portraying elfin
grace and humor.

Two themes altemate, first a recurnng
rhythmic pattemn and second a rapidly
moving passage. Tension is sustained
throughout with a pianissimo ending in
which an agile tun on the flute leads to a
final staternent of the first theme.

Barber-Summer Music, Op. 31

Barber, one of America’s best known
and loved composers, was a romantic,
composing in a traditional vein and
working during a period when Americans
were enamored with the music and
musicians of Europe. His music is
charactenzed by a passionate lyricism and
an unusual power of expression in
compositions of concise, compact form.
He was a close friend of Gian Cardo
Menott, and no less a figure than
Toscanini conducted the premier of hus
most famous composition, .4dagio for
Strings. This composition introduced
Barber to Britain. In 1945, the BBC used
the Adagio as a memorial trbute to
President Roosevelt, and it has been used
frequently in subsequent memorials.

Barber was born in West Chester into a
musical family: his mother was a pianist,
his uncle a songwriter, and his aunt a
mezzo who sang important roles at the
Met. Another prodigy, Barber performed
and composed as a child and studied at
the Curtis Institute and in Pans and Italy.

Summer Music was preceded by other
‘summer music’ (Knoxuille Summer of 19135,
Op. 24) in which the atmosphere of a
summer evening was evoked. This
composition included a text of James
Agee: “It has become that time of
evening when people sit on their porches,
rocking gently and talking gently... Now
1s the night one blue dew... The dry and
exalted noise of the locusts from all the
air at once enchants my eardrums.” One
can almost feel the steam of a languid
summer day in Opus 31.

Barber exploits the colors of the
instruments using them in ways suited to
their individual capabilities as well as
employing them in non-idiomatic ways
that create exqusite effects. The music
establishes its ambiance with a reiterated
static descending second, first
accompanying a cadenza on the oboe,
then over sustained chords or with
staccato rhythmic motives. The

mstruments are heard vanously in
cadenzas as the sustained passages
alternate with staccato textures,
ending with a final run.

Szervinszky-Quintet for Winds

Szervanszky was an outstanding
figure on the Hungarian musical
scene after Bartok and Kodaly.
Barték had been exposed to the
nationalist movement at the Royal
Academy in Budapest and with
Kodaly worked to shake off the
dominance of German musical
culture. Together they traveled to
remote regions to study authentic
Hungarian music. Bartok believed
that it was necessary for a
composer to “assimilate the idiorns
of peasant music so completely
that he is able to forget all about it
and use it as his musical mother
tongue”. Bartok assimilated
Western European influences as
well, and among the host of
younger composers, heirs of
Kodaly and Bartdk, Szervanszky
was a pioneer in acchmatizing the
Westemn influence in Hungary. His
musical vocabulary was derived
more from Bartdk than from
Kodaly.

Szervanszky was at home with
the woodwind instruments. His
first instrument was the clarinet
and in 1950, he produced his
Clarinet Serenade, which led to
further orchestral works and three
choruses on poems of the
Hungarian, Sandor Petofi, as well
as a flute concerto embodying
Hungarian melodies, irregular
thythms and other national formal
elements.

Szervanszky went on to compose
orchestral works that were a
milestone in the development of
post-war Hungarian music. His
innovative work was very mfluential,
important and effective in releasing
Hungarian music from political
constraints. He created a number
of film scores and finally an
oratorio, Dark Heaven, aimed at
conveying the dark chaotic visions
of Auschwitz. In 1965, he
composed a clarinet concerto
choosing again to write for his
“own” mstrument. With 1t, he
created 2 work that, in its strained



nervous intensity, is an authentic
representation of the harassed psyche
of contemporary man.

His Woodwind Quintet, No. 7 was an
earlier work, composed in 1953, which
along with other works, was inspired by
the activity of Zoltan Jeney who had
founded the Budapest Wind Quintet
and who played a great part in
promoting the widespread cultivation
of wind music in Hungary during the
1950s.

D’Rivera-Aires Tropicales

D’Rivera was born i Havana, Cuba
and was still another child prodigy,
playing the clarinet and the saxophone
with the Cuban National Symphony
Orchestra at an eady age. He later
founded the Orguesta Cubana de Musica
Moderna and Irgkere, which-offered a
never before heard explosive mixture of
jazz, rock, classical, and traditional
Cuban music. After emigrating from
Cuba in 1981, he became a member of
Dizzy Gillespie’s United Nations Orchestra,
a showecase for the fusion of Latin and
Caribbean influences into the jazz
genre.

With his ensembles, D’Rivera toured
the world, appearing in leading classical
venues. Other successes included a
second Grammy Award for his record,
Portraits of Cuba. His works have
received rave reviews throughout the
world and made him a cross-cultural
ambassador, with 2 quest to bring the
Latin American repertoire into the
forefront of the classical arena.

At present, Mr. D’Rivera is Artistic
Director for Jazz Programming in the
New Jersey Chamber Music Soctety,
and is on the Board of Directors of
Chamber Music International and
Chamber Music America.

The Aspen Wind Quintet commussioned
and premiered the suite .4éres Tropicales
in New York in 1994. The Alboradais a
slow introduction, while Sox features an
ostinato line in the bassoon and hom.
Habanera is a trio movement for flute,
clarinet, and bassoon. 1Vals Venegolano is
a lively Venezuelan waltz. Diggyness, as
could be guessed, is homage to the late,
great Gillespie. An upbeat Cuban dance
honoring Emesto Lecuona, Contradanza,
follows. Afro contains an energetic
thythmic 6/8 dance over an African
ostinato.

Villa-Lobos—Quintette

Villa-Lobos was born in Rio de
Janeiro to a Spanish father and an
Indian mother, becoming as has been
suggested “Brazil in music.” One more
child prodigy, at the age of twelve he
was playing in theater and café
orchestras after a few cello lessons,
and becoming known as a composer.
Like Barték and Kodaly, he traveled
extensively from the grasslands to the
remote jungles collecting Brazilian
folklore, which contains a cultural
heritage stemming from Indian,
Portuguese, African, German, Italian,
Spanish, and Hispano-American
influences.

Villa-Lobos stated that to compose
in the folk-style, it was necessary to
utilize thematic idioms in the compos-
er’s own way, subject to his own
development. His solution was not to
make a potpourri, but to study the
history, the country, the speech, the
customs, the background of the
people. Then he would draw his art
from spiritual as well as practical
sources.

Another influence came with the
appointment of Darius Milhaud, a
member of the famous Parisian “les
Six”, as French cultural attaché to
Brazil. Milhaud introduced Villa-
Lobos to the music of Debussy and
Ravel, and he spent years studying in
Europe as a result. On his return to
Brazil, he set about reforming music
education in the schools.

Villa-Lobos played every instrument
and his works ate for every
conceivable combination of
instruments and voices. He could
compose a work while engaging fully
in an active social event. When the
music was written down, he did it
immediately in ink.

The Wind Quinter llustrates the
coloring of Brazilian idioms. Chorvs is
alternatively a group of street
musicians who improvise on folk
themes or a kind of serenade with
repeating refrain. Although the work is
carefully notated, many sections are
improvisational in nature, suggesting
perhaps the spontaneous utterances of
the inhabitants of the jungle canopy.
Sections of polyphony alternate with
masses of tone color.

—Notes by Dr. Catherine Roche

FORTY-SEVENTH SEASON
2002-2003

Presented in Cooperation with University
of the Padafic and the UOP Conservatory
of Music; Stephen Anderson, Dean

Los Angeles Piano Quartet
2:30 PM Sunday, September 15, 2002
Faye Spanos Concert Hall
RECEPTION FOLLOWING

Ariel Winds
2:30 PM Sunday, October 27, 2002

Faye Spanos Concert Hall
RECEPTION FOLLOWING

Elements Quartet
7:30 PM Sunday, November 17, 2002

Faye Spanos Concert Hall
RECEPTION FOLLOWING

Pacifica Quartet
2:30 PM Sunday, February 9, 2003

Faye Spanos Concert Hall
RECEPTION FOLLOWING

The Vega String Quartet
2:30 PM Sunday, March 23, 2003

Faye Spanos Concert Hall
DINNER FOLLOWING

Turte Island String Quartet
2:00 & 4:00 PM Sunday, April 13, 2003

AT THE HAGGIN MUSEUM, STOCKTON

TO OUR AUDIENCE

®  The use of cameras and recording
devices of any kind is forbidden.

*  Smoking in the lobby and
auditorium is prohibited.

®  Dlease turn off cellular telephones
and disengage audible alarms on
pagers and electronic watches.

s UOP & Delta students are admitted
free on a space-available basis.

*=  Concert programs are subject to
change without notice.

=  Seatingis unreserved for the 2002-03
Season.

=  Contributions, including memorials,
are tax deductible to the extent
allowed by law.

Tickets are available at the door.
Adult: Single $20, Season $85
Child 13-17: Single §5, Season $15
Child 12 and younger: Free
Suzuki Family Season: $50

We welcomes children to our concerts.
However, an adult must accompany children
ten years of age & under (no babes in arms,
please). At the request of artists, children are
not to sit in the first four rows.




Friends of Chamber Music

Board of Directors

Officers
Michael Spencer, President

Carole Gilbertson, Vice President

Carl Nosse, Treasurer
Janet Bonner, Secretary

Members

Susan Carson
Jean McGowan
Marie Medford
Kathe Underwood
Don Walker

Artist Selection Committee
Ira Lehn
Warren van Bronkhorst

Past Presidents
Janet Bonner

Kathe Underwood
Martha Tipton

Frank Dici

Mary Jensen

Mary Chamberlain
Helen Kessel McCrary
Virginia Short McLaughlin
Wiltred Mitchell, Ph.D.
Tasha Stadtner
Marjorie Williams
Alfred Rageth

Robert Adams, M.D.

Founder
Walter H. Perl, 1956

For more information:
PO Box 4874

Stockton, CA 95204-0874
209-946-0540
209-931-4243

Contributors

Sustainer $2,000 +
John & Gayle Ped

Benefactor $1,000-1,999
Anonymous

Kathe Underwood

Patron $500-999
Michael & Helen Spencer
William Williams

The Radisson Hotel

Sponsor $250-499

Philip & Carole Gilbertson
Dr. & Mrs. Anthony Guidon
Les & Marie Medford

John Watt

Alder Market

Donor $100-249
Olivia Beck-Bowen
Janet Bonner

Irene Borelli

Mary & Philip Bookman
Margaret Dutschke
Marilyn Malloy
Bernadine Mohorovich
Jean McGowan

Clyde Nielsen

Melinda Meyer Niemi
Carl & Dolores Nosse
Vince Perrin

Irva Rageth

John & Cynthia Simley
Ken & Joyce Thorkildson
Jack & Eleanor Vogel
Don & Ellen Walker
Trader Joe’s

Supporter $50-99
Betty Beckler

Robert & Ann Chargin
Sarah Cortes

Duncan Courvoisier
Fay Goleman

Mary Jensen

Catherine Lewis
William & Madeleine Lynch
Mary Millar

Elaine Mirapaul

Manuel Orellana, MD
Marvin & Bune Primack
Nina Sacks

Louise Saunders
Elizabeth Spelts

June Spencer

Ray & Catherine Tom
Warren & Carol Van Bronkhorst
Robert & Joan Waugh
Frank & Lynelle Wiens
Jerold & Judith Yecies

Friend $10-49

George & Beverly Blum

Mary Ann Brooks &
Steve Schermerhorn

Violet Buchanan

Jean Dean

William & Melba DuBois

Mary Ganshaw

Dr. & Mrs. Lawrence

Kearney Leeper

Bill & Ann Michaelsen

Joan Schurr

Laura Strantz

Eleanor Tatton

Harold Willis

In Memorial

Walter & Ilse Perl Endowment
Lois Courvoisier

Elly Frank

Walter & Ilse Perl

Alfred Rageth

Alma Shipkey

Shirley Turner

Lucas Underwood
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