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Program
Three Rags William Bolcom
Poltergeist (b. 1938)
The Graceful Ghost
Incineratorag
¢ Eagle at Sunrise Augusta Read Thomas
(b. 1964)
¢ Three American Hymns for String Quartet Daniel Kellogg
How Firm a Foundation (b. 1976)
Were You There When They Crucified My Lord?
I Come with Joy to Meet My Lord
—Intermission—
Quartet in A-flat, Op. 105 Antonin Dvofak
Adagio ma non troppo, Allegro appassionato (1841-1904)

Molto vivace
Lento e molto cantabile
Allegro, non tanto

¢ Works from the Ying Quartet’s “LifeMusic” commissioning project, supported by the Institute for American Music

The YING QUARTET is represented by Melvin Kaplan, Inc.
115 College Street, Burlington, Vermont 05401
telephone: (802) 658-2592
www.melkap.com



The Ying Quartet

The Ying Quartet celebrates its tenth
anniversary this season continuing its
quest to develop ways of making artistic
and creative expression an essential part
of everyday life. Their efforts include an
innovative residency at Symphony
Space in New York City linking music
with poetry, an incipient project with
Da Camera of Houston to bring
chamber music into the lives of
Houston working people, and an
exploration, with the Turtle Island
String Quartet, of jazz, improvisation,
and the classical string quartet tradition.
As another component of its
anniversary festivities, the Ying Quartet
will honor ten of its earliest presenters,
including Friends of Chamber Music,
by returning to those series at its
original 1991 fee.

Natives of Chicago, the Ying siblings
began their career as the first recipients
of a National Endowment for the Arts
grant to support chamber music in rural
America. The Quartet’s exceptional
musical qualities earned it the 1993
Naumburg Chamber Music Award. In
the years since, the Yings have
established an international reputation
for excellence in performance with
appearances in virtually every major
American city, at numerous festivals
including Tanglewood, Aspen, and San
Miguel, and in Europe, Canada,
Mexico, Australia, Japan, and Taiwan.
They have performed in settings as
diverse as Carnegie Hall, the White
House, hospitals, and juvenile prisons.

The Yings are Quartet-in-Residence
at the Fastman School of Music of the
University of Rochester and in the Fall
of 2001 became visiting Resident
Quartet at Harvard University.

The Ying Quartet says of itself that
they have “undertaken a long-term
project we call ‘LifeMusic’ that
connects the music we make with the
American experience and issues of our
time.” They seek commissions from
living American composers that reflect
both life in America and the highest
standards of musical excellence. They
seek to make classical music a relevant
and vital part of American culture in all
its diversity, thus making artistic and
creative expression an essential part of
everyday life. In 1999, the Quartet
introduced a project supported by the

Institute for Ametican Music that
aimed at the production of a
distinctively American string quartet
repetrtoire.

Program Notes

Bolcom-Three Rags

Bolcom claims three American idols:
Chatles Ives, Scott Joplin, and George
Gershwin. His tributes to them include
composition, performance, and
scholarship. He regularly performs Ives’
songs with his wife, the mezzo-soprano
Joan Morris. His research into the work
of Joplin led to the rediscovery of the
opera Treemonisha, while his piano
recordings served a large part in the
Joplin revival. He has recorded the
complete piano works of Gershwin.

Bolcom studied with Darius Mithaud
at Mills College (as did Pacific’s Dave
Brubeck). Bolcom honored his teacher
by recording Milhaud’s Saudades do
Brasil. He did further studies at the
Paris Conservatoire, has taught at
Queens College, and is full professor at
the University of Michigan. Among
other honors he received an honoraty
doctorate from the San Francisco
Conservatory of Music.

Bolcom bridged the world of jazz and
classical music with ultimate success.
Many of his “rags” pay homage to the
older generation of composer/
performer, most notably Eubie’s Lucky
Day, which was a tribute to the
legendary Eubie Blake.

Chamber music lovers ate not always
treated to music of such fiery energy
and complex syncopation.

Thomas—-Eagle at Sunrise

Thomas has served on the faculty of
the Eastman School of Music and is
now a Professor of Music at
Northwestern University. Her works
have been played by symphony
orchestras worldwide under leading
conductors. She has been instrumental
in starting a Contemporary Chamber
Music Series called MUSIC NOW.

Thomas states that her favorite
moment in any piece of music is “the
moment of maximum risk and
striving,” which for her is the moment
of “exquisite humanity and raw soul.”

Today’s selection was commissioned
by the Koussevitzky Foundation, which

has sponsored a continuing output
of American compositions for
decades.

Eagle at Sunrise is a 7-minute
work featuring the cello in its
higher registers. The passionate
sound of the strings and the highly
wrought harmonic scheme with its
counterpoint make the music
immediate, bold, colorful, and
dramatic.

The eagle symbolizes the spirit
of Ametica, and at sunrise it
becomes an image of hope and
implicit faith in dreams and new
beginnings. Thomas feels the
music has a spirit of modernity that
includes the transitory, the fugitive,
the unexpected, and both inward
turning and outward reaching.

Kellogg—Three American
Hymns for String Quartet

Hymns and religious songs have
been America’s oldest music. The
pilgrim founders of New England
had at least their voices and theit
faith, and hymns were their music.
Kellogg comments that hymns
were intended to glorify God both
by praising His attributes and by
celebrating His love for His
people. Some hymns are intensely
personal and express human beings
reflecting on their joys, their
tragedies, or just their everyday
existence; their hymns provide a
source of meaning to life.

A variety of immigrant groups
contributed hymns but those
written in America represent a
unique American quality. This
compostition, Three American Hymns
Jor String Quartet, aims at celebrating
American hymns, illustrating the
power and purpose they have had
in American lives. The Hanson
Institute for Ametican Music of
the Eastman School of Music
commissioned it for the Ying
Quartet.

How Firm a Foundation can serve
as a source of confidence in the
strength of God and a source of
sustenance through all difficult
times. The melody comes from a
collection of hymns called The
Sacred Harp. Collections of hymns
were Ametica’s eatliest
publications of music; by 1800,



more than 130 collections had been
published along the Atlantic coast.

Were You There When They Crucified My
Lord? is a well known and much loved
African American Spiritual, interpreted
by all America’s great Afro-American
voices. It is a lamentation of the sotrow
and pain enduted by Christ during his

passion and death and becomes personal

when identified with the suffering in
individual lives.
I Come with Joy to Meet My 1ord, in

contrast, speaks of the joy to be found in

God’s presence, here on earth, and
hopefully in the full restoration of life in
the heavenly hereafter. This melody has

a slight Irish flavor, but it is an American

folk tune.

Drvorik—Quartet in A-flat, Op. 105

After two years in America, Dvofak
returned to Bohemia for the summer of
1894. He had misgivings about
returning to New York for a third year
as the conservatory he had been
contracted to direct was having
financial difficulties and he missed his
own countty, the Bohemian countryside
and cities, and his family. He did return
to New York, howevet, bringing only
one of his children. Even in the midst
of his homesickness he composed his
remarkable cello concerto and the first
hundred measures of the A-flat quartet.
He left New York in 1895, a few days
before his six months commitment had
expired, and he never returned.

Several months after his return to his
home in Vysoka, he wrote to a friend:
“My muse is now quite silent. For the
whole four months I have not even
taken up my pen.” After renewing his
participation in the artistic life of
Prague, however, he found that his
compositional powers had regained
their accustomed fluency. He
completed the first movement of the
quartet on December 18, the
magnificent slow movement on
Christmas Day, and the finale on
December 30. The Rosc Quartet gave
the first public performance in Vienna
on November 10, 1896, though
students at the Prague Conservatory
had introduced it in April.

In Op. 105, we do not find
Americanisms acquired from his stay in
the United States, nor traces of the
Slavonic character of his eatlier music.
All elements are integrated into a

celebration of Dvofak’s joy at being
home and his mastery of the quartet
medium. His control of far-reaching
harmonic connections, linked through
parallel major and minor modes that
he learned from Schubert’s works, give
the work a nostalgic character.

The opening of the first movement
presents a turn figure heard in each
instrument from lowest to highestin a
sober, foreboding introduction in A-
flat minor. The phrase rises and
intensifies with chromatic harmonic
colorations. Then it intensifies and the
Allegro appassionata bursts forth in A-
flat major. A second theme is a
hunting horn call played by the two
violins over rushing triplets in the
lower instruments. The opening
themes are featured in the
development but seem to be absent at
first from the recapitulation. However,
they are recalled in a nostalgic way in
the coda before a driving swift
conclusion.

The glory of the quartet is the
scherzo in F minor, a splendid furiant
which is a Czech dance with
alternative 3/2 and 3/4 patterns. This
bold and vigorous dance is filled with
“braggadocio.” The trio, more lyrical
and subdued, features a melody
reminiscent of an aria from Dvofak’s
opera The Jacobin. A lytical melody over
a gentle accompaniment opens the
slow movement in F majot. This leads
into a highly chromatic passage over
throbbing triplets in the cello, and
then rises to an impassioned climax.
The opening melody returns with the
second violin playing a rapid little
decorative figure, marked Scherzando by
Dvorik, so a light touch is added to
the more serious character of most of
the movement.

The fourth movement starts at the
very bottom of the cello’s range,
returning the music to the key of A-
flat major. Despite some moments of
relaxation, the energy is sustained,
creating a mood of warmth and
geniality, with the opening sixteenth
note figure recurring to build an
exuberant conclusion.

—Notes by Catherine Roche

FORTY-SIXTH SEASON
2001-2002

Presented in Cooperation with University
of the Pacific and the UOP Conservatory
of Music; Stephen Anderson, Dean

Ahn Trio
3:00 PM Sunday, October 7, 2001

Faye Spanos Concert Hall
RECEPTION FOLLOWING

Westwind Brass Quintet
3:00 PM Sunday, November 18, 2001

Central Methodist Church
RECEPTION FOLLOWING

Ying Quartet
6:00 PM Saturday, February 2, 2002
Central Methodist Church

RECEPTION FOLLOWING

Miré String Quartet
6:00 PM Saturday, March 16, 2002

Faye Spanos Concert Hall
RECEPTION FOLLOWING

American String Quartet
3:00 PM Sunday, April 7, 2002

Faye Spanos Concert Hall
DINNER FOLLOWING

TO OUR AUDIENCE

®  The use of cameras and recording
devices of any kind is forbidden.

=  Smoking in the lobby and
auditorium is prohibited.

®  Please turn off cellular telephones
and disengage audible alarms on
pagers and electronic watches.

= UOP & Delta students are admitted
free on a space-available basis.

*  Concert programs are subject to
change without notice.

*  Seating is unreserved for the 2001-
2002 Season.

s Contributions, including memorials,
are tax deductible to the extent
allowed by law.

Tickets are available at the door.
Adult: Single $20, Season $75
Child 13-17: Single $5, Season $15
Child 12 and younger: Free
Suzuki Family Season: $50

FOCM welcomes children to its con-
certs. We do ask, however, that children
ten years of age & under (no babes in
arms, please) be accompanied by an
adult. At the request of artists, children
ate not to sit in the first four rows.




Friends of Chamber Music

Board of Directors

Officers
Michael Spencer, President

Carole Gilbertson, Vice President

Sue Hinrichs, Treasurer
Janet Bonner, Secretary

Members

Susan Carson
Jean McGowan
Marie Medford
Carl Nosse

Max Simoncic
Kathe Underwood

Artist Selection Committee
Ira Lehn
Warren van Bronkhorst

Past Presidents
Janet Bonner

Kathe Underwood
Martha Tipton

Frank Dick

Mary Jensen

Mary Chamberlain
Helen Kessel McCrary
Virginia Short McLaughlin
Wilfred Mitchell, Ph.D.
Tasha Stadtner
Marjorie Williams
Alfred Rageth

Robert Adams, M.D.

Founder
Walter H. Perl, 1956

For more information:
PO Box 4874

Stockton, CA 95204-0874
209-946-0540
209-931-4243

Contributors

Sustainer $2,000 +
John & Gayle Perl

Benefactor $1,000-1,999

Anonymous
Marsha Rosenbaum
William Williams

Patron $500-999

The Radisson Hotel
Michael & Helen Spencer
Kathe Underwood

Sponsor $250-499

Philip & Carole Gilbertson
Anthony & Catherine Guidon
Eric & Sue Hinrichs

Les & Marie Medford

Harold Willis

Donor $100-249
George & Beverly Blum
Mary & Philip Bookman
Irene Borelli

Ita Lehn

Marian & George Malloy
Jean McGowan

Mr. & Mrs. John M. Nagle
Clyde W. Nielsen

Melinda Meyer Niemi

Irva R. Rageth

Sarah & Charles Schilling
Tasha & David Stadtner
Kenneth & Joyce Thorkildson
Jack & Eleanor Vogel
Donald & Ellen Walker
Helena M. Wilcox

B. Williams

Supporter $50-99
Elizabeth A. Alvarez

Betty Beckler

Judy W. Bossuat

Marlene & Richard Bradford
Hon. Ann & Robert Chargin
Catherine Lewis

Madeline Lynch

Mary Millar

Elaine Mirapaul
Evelyn Perl

Primack Family Trust
Vera Nina Sacks
Louise Saunders

Jane C. Scott
Elizabeth Spelts

June Spencer
Dolores Stanton
Carol & Ray Tom
Don & Joan Waugh
Frank & Lynelle Wiens

Friend $25-49

Ferne P. Baumgardner
Olivia J. Beck

George & Beverly Blum
Connie & Jim Bock

Mary Ann Brooks

E. Burmeister

Madhu & Kishori Chaubal
Duncan Courvoisier

Melba DuBois

Mary Ganshaw

Dr. & Mrs. Robert Lawrence
Kearney Leeper

William & Madeleine Lynch
Joan Mackey

Alilea Haywood Martin
Ursula Meyer

Mr. & Mrs. Bill Michelsen
Richard & Marie Mielbrecht
Bernadine Mohorovich
Diane Morgali

Don Peterson

Steve Schermerhorn

Arlene & Gene Weston

In Memorial
Walter & Ilse Perl Endowment
Deora Bodley
Annliese Chrambach
Elly Frank

Walter & Ilse Perl
Alfred Rageth
Evelyn Stuart
Shirley Turner

Lucas Underwood
Marjorie Williams
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