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Program

*Quartet in A Major, Op. 18, No. 5 Ludwig van Beethoven
Allegro (1770-1827)
Menuetto
Andante cantabile
Allegro

*Quartet No. 1, Op. 7 Béla Bartok
Lento (1881-1945)
Allegretto
Allegro vivace

—Intermission-

Quartet in F Major, Op. 96, “American” Antonin Dvorak

Allegro ma non troppo (1841-1904)

Lento
Moilto vivace
Finale: Vivace ma non troppo

*Todd Phillips, first violin
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Orion String Quartet

The Orion has been noted for
combining the best qualities of
European and American tradi-

il

Residence at the Chamber Music
Society of Lincoln Center.

Daniel Phillips, violin, is a
winner of the Young Concert
Artists International Auditions,
and has performed at New York’s
Alice Tully Hall and the 92nd
Street “Y,” and has appeared with
many symphony orchestras,
including St. Louis, Phoenix, and
San Antonio, as well as Bern
Symphony in Switzerland. He has
performed in many festivals both
in this country and abroad. He
studied at Juilliard and is pres-
ently professor of violin at
Purchase College and at the Aaron
Copland School of Music at
Queens College.

Todd Phillips, violin, shares
violin roles equally with his
brother Daniel and is currently a
leading violinist with the Orpheus
Chamber Orchestra. He has
performed with many orchestras
in America and abroad. His
chamber music activities include
performances at many festivals
and with New York Philomusica.
He studied at Juilliard and serves
on the violin and chamber music
faculties at the Mannes School of
Music.

Steven Tenenbom, viola, has a
distinguished career as a chamber
musician and soloist. He has
appeared as a guest artist with
such ensembles as the Guarneri
String Quartet and the Beaux Arts
Trio as well as the Chamber
Music Society of Lincoln Center.
He has a long history with the
Marlboro Festival and has many
other festival credits. He studied

at the Curtis Institute and cur-
rently serves on the faculties of
Mannes College of Music and the
Hartt School of Music.

Timothy Eddy, cello, has earned

distinction as a recitalist and
soloist with orchestras and as a
chamber musician. He has
appeared with numerous orches-
tras both in this country and
abroad. He serves on the faculty at
the Mannes School of Music and
is the cello soloist with the Bach
Aria Group. He also has made
many festival appearances. He was
a student of Bernard Greenhouse
and has recorded for Columbia,
Angel, Vanguard, and others.
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Program Notes

String Quartet in A Major,
Op. 18, No. 5

LUDWIG VAN BEETHOVEN
(1770-1827)

The first movement of this quartet
is more direct and simpler than
those found in the earlier quartets
in Op. 18. The opening group of
themes is made up of a number of
phrases of varied character. The
development, instead of focusing
on the important melodic material,
is based on subsidiary and tran-
sitional motifs. The recapitulation
almost literally repeats the exposi-
tion. The short coda is a frag-
mented A scale, with the first
violin out of synchronization with
the others.

As with Mozart, Beethoven places
the Menuetto next, instead of the
more usual slow movement. The
waltzlike theme sets the mood.
The use of third beat accents in
the more thickly textured trio
gives the impression of a poorly
played accordion. The menuetto is
repeated after the trio.

Over the theme and variations of

~ the third movement, Beethoven

wrote the word “pastoral,” a clue
to his conception of the music’s
character. The rather plain melody

consists of a descending and
ascending scale, with only minor
deviations. In his variations,
Beethoven reveals different
aspects of the theme’s expressive
concept. Particularly striking is
the contrast between the fourth
and fifth variations: the fourth is
hushed and almost mystical, while
the fifth is rude, robust, and full-
voiced. In the coda he reintro-
duces the original theme against a
double-time scale figure that
moves in contrary motion. At the
end the tempo slows, leading to a
subdued conclusion.

The nervous, agitated first theme
of the final movement is in
contrast to the organlike sonority
of the second theme, which
sounds slower but is actually in
the same tempo. A four-note
motto pervades the development
section, and the recapitulation
brings back the previously heard
material. The coda, with the four-
note phrase still dominant, sum-
marizes the movement.

—from Guide to Chamber Music,
by Melvin Berger ©1985

Quartet No. 1, Op. 7

BELA BARTOK
(1881-1945)

This quartet begins with an
Adagio, whose basic key is A flat
major. The fugued beginning, in
spite of dense constructions, gives
play to an expression of natural
growth. The middle section is
begun by the viola with an
excited, abruptly stopped melodic
line which is then taken up by the
other instruments. The reprise is
freely developed and closes with a



return to the fugue.

The three movements are linked
by bridge passages. The second
movement continues where the
first left off; the new Allegretto
tempo reached after only twenty
bars. This movement is many-
layered in its changes of mood.
Playfulness alternates with peace-
ful passages. In the development
section, the contrasts build up
between lyricism and passion.

The Finale has a longer introduc-
tion full of rhythmic and rhap-
sodic impulses which foreshadow
the later main subject. The tempo
is now Allegro vivace and pro-
ceeds to a swift climax. The pithy
beginning of the movement is
followed by a short, hymnlike
Adagio.

Quartet in F Major, Op. 96
“American”

ANTONIN DVORAK
(1841-1904)

Written just after the “New
World” Symphony, this quartet
became Dvordk’s most well-
known chamber composition and
acquired a similar nickname.
Against a shimmering back-
ground, the viola opens the first
movement, followed by the violin
playing the second theme. Both
themes are based on the five-tone
pentatonic scale, a common
feature of folk songs.

The Lento, widely considered the
crowning movement, is somewhat
like an aria with the first violin
and cello involved with the
melody and the second violin and
viola sustaining the accompani-
ment. The movement starts quietly
and builds gradually to an impas-
sioned climax and subdued close.
The third movement is essentially
monothematic with the middle
part based on the song of the
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TO OUR AUDIENCE

Please join us for a reception and meet the musicians of the
Orion String Quartet immediately following the concert.

The use of cameras and recording devices of any kind is forbidden.

Smoking in the lobby and auditorium is prohibited.

Please disengage pagers and electronic watches.

UOP students are admitted free on a space availability basis.

Concert programs are subject to change without notice.
Seating is unreserved for the 1997-98 season.

Contributions, including memorials, are tax deductible to the extent

allowed by law.

For more information about Friends of Chamber Music, write P.O. Box

4874, Stockton, CA 95204.

Tickets: Single $15 ($5 for children), available at the door.

FOCM welcomes children to its concerts. We do ask, however, that
children 10 years of age & under (no babes in arms, please) be accom-
panied by an adult. At the request of artists, children are not to sit in

the first 4 rows.

scarlet tanager, which Dvorak
heard on his walks.

The Finale immediately estab-
lishes a rhythmic pattern that may
be an adaptation of native Indian
drumming. The first violin plays a
jubilant tune and other melodies

follow. In the middle the tempo
slows and introduces a Chorale.
The movement ends with a re-
statement of what has come before
and leads to a happy ending.
—from Guide to Chamber Music,
by Melvin Berger ©1985
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