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The Los Angeles Piano Quartet
Joseph Genualdi, violin

James Dunham, viola
Peter Rejto, cello

James Bonn, piano

Saturday, January 20, 1996,8:00 p.m.
Faye Spanos Concert Hall
University of the Pacific

Stockton, California

*********

Program

Piano Quartet in G minor, K. 478
Allegro
Andante
Rondo (Allegro)

Piano Quartet No.2 in G minor, Op. 45
Allegro molto moderato
Allegro molto
Adagio non troppo
Allegro molto

Wolfgang Amadeus Mozart
(1756-1791)

Gabriel Faure
(1845-1924)

-Intermission-:

Piano Quartet in E-flat major, Op. 87
Allegro can fuoco
Lento
Allegro moderato, grazioso
Finale: Allegro rna non troppo

*********

Antonin Dvorak
(1841-1904)

The LOS ANGELES PIANO QUARTET is represented by Melvin Kaplan, Inc.
115 College Street, Burlington, Vermont 05401

Recordings: MusicMasters, Klavier, Pickwick
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Los Angeles Piano Quartet

The Los Angeles Piano Quartet
made its debut at The Music
Center in Los Angeles in 1977,

and soon eamfFrrl~ m~

America's premier piano
quartet. This accomplished
ensemble has been repeatedly
re-engaged by major chamber
music presenters, and hailed by
the public and press in many
American cities.

Following an international
debut at the Cheltenham
Festival in England, the Los
Angeles Piano Quartet was
engaged for an appearance at
the Concertgebouw in
Amsterdam and an extensive
tour of Europe.

Joseph Genualdi, violin, has
established a reputation as one
of the most noted violinists in
chamber music. He has held a
number of important orchestral
positions, including Associate
Concertmaster of the San
Francisco Symphony, and
performs as solo violinist in
recital and with orchestra. He
is Chairman of the String
Department at DePaul Univer­
sity in Chicago.

James Dunham, viola, is a
soloist, chamber musician and
teacher. Mr. Dunham has
performed throughout the U.S.,
Canada, Europe, the Far East
and the former Soviet Union.
Recent highlight was a Gala
25th Anniversary concert in
New York's Carnegie Hall. He
has been a faculty member at
California Institute of the Arts
and California State University
Long Beach and will be on the
viola faculty of the New
England Conservatory this year.
Mr. Dunham commissioned

and premiered many works,
both for string quartet and for
viola. As soloist, he was re­
cently part of a National
Endowment for the Arts

Consortium Commission Grant.
His viola is a Gaspar da Salo, c.
1585.
Peter Rejto, cello, has ap­
peared throughout the U.S. and
abroad in recital and as con­
certo soloist. His international
tours have taken him to En­
gland, Switzerland, Italy,
Venezuela, Hong Kong, Ger­
many and the Netherlands. He
has toured with Music from
Marlboro and appeared at
festivals across the country. He
is currently Professor of Cello
at the Oberlin College Conser­
vatory of Music.
James Bonn, piano, has a
varied and distinguished career
as a piano soloist, chamber
musician, lecture recitalist and
master class clinician. He has
appeared as guest soloist with
conductors Dennis Russell
Davies, Antal Dorati, Arthur
Fiedler, Daniel Lewis and many
others. Currently Professor of
Piano at the University of
Southern California, he has
chaired the keyboard depart­
ments at three universities.

Program Notes

Wolfgang Amadeus Mozart
(1756-1791)

Piano Quartet in G Minor,
K.478
The key of G minor always had
a special meaning for Mozart.
The terse motif of the Allegro is
rendered in unison by all four

instruments and is immediately
extended, transformed, and
developed before leading to
the subdued second subject,
which is introducedlthe

piano alone. The third subject
is stated by the piano with
echoes in the violin. After a
short development, Mozart
follows with a recapitulation.
The coda drives to the inexo­
rable conclusion.
The Andante starts with a
lovely melancholy melody,
which is first stated softly by
the piano and then more
forcefully by the quartet. The
closing phrases of the first
theme are heard against long
streams of rapid notes and lead
to the string statement of the
second theme. Two scant
measures of transition proceed
to restate all the themes, little
changed except in scoring.
There is an incredible abun­
dance of melody in the Rondo
movement and it sets a confi­
dent, vigorous tone that it
maintains throughout.

-Guide to Chamber Music, by
Melvin Berger © 1985

Gabriel Urbain Faure
(1845-1924)
Piano Quartet in G minor,
Op.45
The G minor Quartet, written
in 1885 and 1886, has great
rhythmic drive. It is a work
where Faure used the fashion­
able cyclical method of compo­
sition: the same themes are
used, transmuted, in different
movements. The first theme of
the first movement is built up
of short nuclear cells that are
self-generating. The Scherzo
features some of the devices of



TO OUR AUDIENCE

Please disengage pagers and electronic watches.

UOP students are admitted free on a space availability basis.

Alexander String Quartet
Sunday, February 11, 1996

3:00 p.m.

Los Angeles Piano Quartet
Saturday, January 20, 1996

8:00 p.m.

Raphael String Sextet
Sunday, October 8, 1995

3:00 p.m.

Ying String Quartet
Sunday, November 19, 1995

3:00 p.m.

FORTIETH ANNIVERSARY SEASON
FRIENDS OF CHAMBER MUSIC 1995-96 SEASON

FOCM welcomes children to its concerts. We do ask, however, that
children 10 years of age & under (no babes in arms, please) be accompa­
nied by an adult. At the request of artists, children are not to sit in the
first 4 rows.

All 1995-96 concerts are presented in the Faye Spanos Concert Hall on
the University of the Pacific Campus.

Hexagon - Piano and Woodwind Quintet
Sunday, March 10, 1996

3:00 p.m.

Contributions, including memorials, are tax deductible to the extent
allowed by law.

For more information about Friends of Chamber Music, call 478-5106, or
write P.O. Box 4874, Stockton, CA 95204.

Concert programs are subject to change without notice.

Seating is unreserved for the 1995-96 season.

Presented in Cooperation with University of the Pacific and the
UOP Conservatory ofMusic,

George Buckbee, Acting Dean

Tickets: Single $15 ($5 for children), available at the door.

Smoking in the lobby and auditorium is prohibited.

The use of cameras and recording devices of any kind is forbidden.

the first Quartet, such as
pizzicato, but here there is a
new, fantastic, almost violent,
streak. The Adagio opens with
a viola solo that could not have
been written for any other
instrument. The later section
has a typically rocking move­
ment. The Finale is a driving,
energetic waltz.

In 1888, Tchaikovsky was
treated to a concert of French
music, and then to a Cafe de
Paris dinner with Faure and
D'Indy. His diary remarked:
"Ieune France. Rubbish...
D'Indy and co ....but Faure is
delightful." As far as Faure is
concerned, music-lovers have
come to endorse his response.

Antonin Dvorak
(1841-1904)

Piano Quartet in E-flat
major, Op. 87

The confident tune of the first
movement is excellent fare and
the strings start out the move­
ment in unison. The piano
joins in and the second tune
has Dvorak's pervasive lyrical
charm.

The second movement has a
lyrical tune featured by the
cello, followed by chromatic
octaves in the piano, drawing
the strings into the C sharp
minor section of contrast.

The third movement is a
charming waltz with a some­
what oriental second tune-a
sort of slow mazurka-with a
familiar rhythm.

The last movement is full of a
bucolic energy with some
passages of quiet beauty-and a
finale which could have been
for full orchestra.



Friends of Chamber Music

Board of Directors

Officers

Janet Bonner, President
Nelson Zane, Vice President
Carol Gabler, Treasurer
Melinda Niemi, Secretary
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Betty Beckler
Laurie Berg
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Bernice Turoff
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Kathe Underwood
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Anonymous
Mary D. Chamberlain
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Evelyn R. Perl
Ira & Laura Lehn

Donors
Anonymous (2)
Irene S. Borelli
Arthur Heiser
Mary R. Jensen
Les & Marie Medford
Clyde W. Nielsen
Charlotte Pavelko
Irva Rageth
Marsha N. Rosenbaum
Jack & Eleanor Vogel
John Watt
Mrs. Ernest Weys
William Williams
Harold]. Willis
Nelson & Nancy Zane

Sponsors
Anonymous
BankAmerica Foundation
Betty Beckler
Robert Calcagno
Thomas Peter Campora
Hon. Ann M. & Mr. Robert N.
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Mr. & Mrs. Duncan Courvoisier
Dr. & Mrs. Wolfgang Fetsch
Carol Gabler
Dixie & Garrett Kinser
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Jean McGowan
Jeanne B. Morando
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Marvin & Bune Primack
Nina Sacks
John Simley
Elizabeth 1. Spelts
David & Tasha Stadtner
Kenneth & Joyce Thorkildson
Bernice Turoff
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Robert D. &Joan Waugh
David 1. & Susan 1. Weston

Friends
Anonymous (3)
Ferne Baumgardner
Violet Buchanan
Fern M. Bugbee
Kishori & Madhu Chaubal
Mr. & Mrs. Wm. E. DuBois
Eleanore Frank
Thea Froelich
Fay Goleman
Dennis & Judy Rae Green
Iline B. Guss
Vern & Marge Hellwig
Robert & Eleanor Lawrence
Mike & Cathy Lewis
Patricia Liddle
Richard & Marie Mielbrecht
Berna Mohorovich
Don Peterson
Geraldine Peterson
Harry Rosen
Louise Saunders
Robert & Nancy Spiekerman
Dr. & Mrs. Jerold Yecies

In Memoriam
Alfred Rageth
Use Perl Stone




