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in cooperation with San Joaquin Delta College

and University of the Pacific

present

PRAGUE STRING QUARTET

Bretislav Novotny, Violin
Karel Pribyl, Viol in

PROGRAM

Lubomir Maly, Viola
Sasa Vectomov, Cello

Quartet in C minor, Op. 18, No.4 Ludwig van Beethoven
(1770-1827)

Allegro ma non tanto
Scherzo (Adante scherzoso quasi Allegretto)
Menuetto (Allegretto)
Allegro-Prestissimo

Quartet No.2 ('Intimate Letters') Leos Janacek
(1854-1928)

Andante-Con moto-Allegro
Adagio-Vivace
Moderato-Allegro-Adagio
Allegro (Fluctuating tempi throughout)

INTERMISSION

Quartet in F major, Op. 96 ('American')

Allegro ma non troppo
Lento
Molto vivace
Vivace ma non troppo

Antonin Dvorak
(1841-1904)

Management: Mariedi Anders Artists Management, Inc.
535 El Camino del Mar, San Francisco, CA 94121
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Program Notes
by

Duncan M. Courvoisier

String Quartet in C l:linor, On.18,#4 Lud;ig vpn Beethoven (1770-1827)

This QU8rtet h8S no slow r.1ovement, but it has both 8 scherzo ",nd
q rntnue t , The first '10ver;,ent begins ",.ith a straight f orwar-d , al'.itpted
tune thC't :dll be developed later. The second sUbject, by cont r e.st ,
is lyrica.l and appae.rs in the viola. 1.lelodiv dorni nanc e , hov.ever , is
given to the first violin. The second move,"ent- the scherzo- begins
',/i th '" fuga.to passage but the polyphony does not continue. A second
melody 81so begins polyphonically and likewise evolves to a har-io­
nic context like the first. At the end of the 70vement, ho,ever, both
meLo-t t es are polyphonica.lly combined. the feeling he r e is lip;ht and
p;raceful. .
The thi rd -nover.en t or mi nue t is classical in form ",ni structure; It
has regulBr phrase lengths ane. short motifs. T~e feelinp; i~ nombre.
The frio is p rHalogue between the s ae vnd v i oLin and the Viola and
is more convent t onaL. The Rondo, or final movement has a three-pa.rt
form: ~ B A CAB A '!Ii th a short coja at the end. It establishes "
[fPY, 11~ydnesaue mood, has strong rhythms and conveys a tongue-in- .
cheek 8,ttitude. The movement and the quprtet close with El. prestis'n-
mo ending that is El,ltogether aereeable. . '
C ~inor is a key that Beethoven reserved for so,"e of hiS most moving
comn03itions. One thinks of the Pi8no Sonata, ~p.13, The P8thetiaue,
the Third Pi'lno Concerto and, of course, the Fifth Symphony. In con­
trast to t he e'ootion",l deeps of those co'~n03itions, ho veve r , this,
Q~artet emohasizes the connectionith Beethoven's immediate classl-
c"l P'lSt.

**** **** **** _MM* ****
'it ring QU'lrtet #2, "Intim'lte Letters" Leo Jan",cek ( 18:54- 1928)

The" Intir.1'lte Letters"of the title refers to the series of 600
letters he sent to KBmila Stassova from 1916 to his death in 1928.
Both he and she::ere mar r i ed to others, and it is believed that the
relationship .vas pLs bon i e though his ovn strained domestic relation­
ships filled him ~ith a great need for her. The musiC of the Quartet
is, in the wor-ds of one au t ho r i ty , his" most intima.te and tender
work , enchB.nting and dispassionate." It was comnosed in t ',enty dalls
in 1928. He was 74; it "as his 19at ~ork.
Janpcek"s music~n general end. this quar-t e t in pBrticul"r are Ch'l:'lCt­
erizcd by mercurial chanpes in mood: lots of spBce het~een the hl~!t
~d low registers of the "nstruments; str$ng folk-melodic, influences;
ltbsessive concern ':Iith repetition ( '::Hh varyinr Bccomn'lnlments):
unpr-ed i c t abIe changes in mood, rhythm aJ.ld color BJ.ld fin'l11y a re­
jection of conventional f orms and ClB.SSlC, 'lc"demlc rnode Ls , lIe,urp:ed
his students, for exampl e , to reject acade'nic rules and to strike
out and innovate on tl-,eir ovm ,
The first movernent- Andante- is full of contrast!') of 1'111 sorts and

has TlPny in::;tances of suI ponticell,£ (bowinfr, ne or the bridr;e). There

"re ITIany ch8ne;8s in tempo, numerous soloir-tic interjections many
repetitions of different motifs and lots of s pac e b e twe en the h i rrh
and lo~ re~isters of the four strinr;s. This last characterintic '
will rJ.pne8r in the other three movel~ents. Al thoup:h the -iovemen t
ends on " traditionB.l c ad an c e , the ove r-saLf context it" stronr;ly
su/';r;estive of 138rtok who, of course, CH'1e later.
The Adegio of the second -nove-ient contains a folk-like melody ,':i th
a,rper;gia.t4d ac cornnan i men t e in the cello. This melody is '.1 istri buted
smonrr the instrwnents with varyinG rhythms. The s e e c.rd section is 8
little faster; there are uses of the whole-tone sC81e, strum~linl';s

on the cello and t r-emoLo s f'o L'l owed by a return to the folk-melody of
the begilnning of the movenent , '
A dotted rhythm melodyvith open h'lrmony beGins the i'oderato of the
third move-nerrt , There !,re changes in tempo, 'the extremes of rep:ister,
rapid chanrre a in mood, the appea.rence, briefly, of 1'1 s e con.' 'ceiodY,
a return to the beginninp; of the movement f'o Loved by a fT,r"du"l dimi-
nuendo and a fad ine: Bway. '
The final movenent- Allegro- has many of the SB'ne chnro c t e r t at ics
mentio~ed before, especially the use of suI pontic~ and the extremes
of register. The dance-like rhythm which opens tne movement varies
from fast to slow. The music o on t atns short, sectional ser;ments
rat'ler th'ln '" sust8ined development of either formal or melodic ideps.
there are intense, sharp interjection-like episodes ":hich aLt e r'nn t e
'::ith sloll, meLod i e sections. The Q\ll\rtet concludes by a. return to
the d8nce-like bep:inninp: of the movement.

String Qu".rtet if 6 in F, Op.96, "The American" Antonin Dvor"k(1841-1904)

The Qua.rtet is the shortest of I-,is chamber composi t t on-i- about t .errtv
two minutes in length-; and h!JS several affinities with the Nev. ':;orld
Symphony: Its mood, its simple yet formBl design,Bnd the evident
influence of American folk-music from various sources. In addition to
the character of the tunes themselves, there a.re the u"es of the pent­
atonic scale, the Lower-ed seventh degree of the minor sC8.1e, arrd
dotted! and syncopa.ted rhythms. It is Impor-t en t , however, to note that
these are influences from folk-music, not direct quotations.
The first movement develops the folk-song influences 8t length; l"ter
enothf!r folk-melody is elaborated in the viola I"nd then both !Jre treB­
ted contrapuntally in the development section. The mood is bucolic
and tranquiL The second -nove-nant has what Ot akar- 'Jourek co L'l e d
"one of the loveliest je.\'els in any sonp:-form of Dvorak's s Lov. move­
ments" - a melody very similar in style'"nd mood to " negro Spiritua.l,
especiaLLy in its melencholic mood. Th is meLodv is c ono t d er-abl v elAbo­
rBted, rise', to an euo t I ona.L c Ldmax '::hich is repe",ted f'nd then f"des
Bway in the cello. The third moVement- a scherzo- is very f'Fit:ated
and c on t s i n s " tune si:nilar in chnr-act er- to the "Shout" sonas of early
Amer i can ja.zz. Here t'le pen t ab on i e sca.I.e is used. Sourek refers to this
four-minute piece "s "8 simple bnl':8telle". The f'Lnr Le h os a very
spi ri ted tune, some'::h"t akin to "down-rhome , cronp-meeting" melody. There
is a o l ove r middle section and 8 return to the vivace ch8H.cter of
the first section. The movement is 8 gBy rondo. The Quartet, though
brief, shovs an example of Dvor-ak t s solid, competent c r-af t sman s h t p ,

*************
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THE PRAGUE STRING QUARTET

Czechoslovakia has long been famous for the excellence of its string quartets,
and for the past twenty (ears, the pralue l"artet has fustlr held its [lace

at the top of the roster. Founded in 1955 by its first violinist, Bretislav
Novotny, the quartet soon won recognition throughout Europe. In 1965 the
quartet made its first world tour, which included performances in North and
South America, Japan, New Zealand, Australia, India and the USSR. American
audiences, who, until then, had only known the ensemble through its recordings,
were so responsive that the quartet was invited to playa 30-concert tour
throughout the country the following season. Since then, they have returned
every two years to perform in virtually every major music center in North
America, including New York, Los Angeles, Washington, D.C., San Francisco,
Pittsburgh, Montreal, Quebec, Philadelphia, Toronto, Cleveland, St. Louis,
Houston and Detroit.

The repertory of the Prague Quartet is rich in the works of notable Czech
composers such as Smetana, Dvorak, Janacek and Martinu, but also covers the
full range of standard works for string quartet, from Haydn to Bartok to some
very recent pieces by contemporary composers. Their performance of the com­
plete cycle of the Beethoven Quartets has been widely acclaimed, and they
have recorded all the Dvorak Quartets for Deutsche Grammophon, with whom they
record exclusively. Of the latter recordings, Stereo Review commented:

The Prague Quartet plunges in with a totally unexpected abandon,
as if these four men, thinking as one, were themselves improvis­
ing the music Dvorak set down eighty years ago. There is certainly
nothing earthbound about their interpretation--at times the anima­
tion reaches a level approaching giddiness--but there is also,
nonetheless, an anchoring sense of depth and expansiveness .
In its own right, this is simply one of the most stimulating
chamber music recordings yet offered from any source.

In 1978 these recordings were awarded the High Fidelity International Record
Critics' Award (Grand Prize) during the Salzburg Summer Festivals.

Welcome, Young People--
Parents are encouraged to bring their school-age children to our FRIENDS
OF CHAMBER MUSIC concerts. We do ask that children under ten years of age
not sit in the first five rows of the theater, and that all children sit
with their parents. Thank you for your understanding and cooperation.



BRETISLAV NOVOTNY, first violin, was born in 1924. He was laureate of the
International Violin Competition in Geneva in 1947. From 1954 to 1960, he
held the post of soloist and leader of the Prague Symphony Orchestra. Co­
founder of the Prague String Quarter in 1955, he has played first violin
for the ensemble ever since.

KAREL PRIBYL, second violin, was born in 1931. He served as leader and
soloist for the Prague National Theatre Orchestra, as well as soloist for
the Prague Radio Symphony Orchestra. He has been with the Prague Quartet
since 1957.

LUBOMIR MALY, viola, was born in 1938 and won the Golden Medal of the
Helsinki International Viola Competition in 1962. He assumed the post of
leader and soloist of the Prague Chamber Orchestra (which performs without
conductor) and has also performed with the Prague Symphony Orchestra. He
is a professor at the Prague Conservatory.

SASA VECTOMOV, cello, was born in 1930 and studied at the Prague and Moscow
Conservatories and in Siena with Andre Navarra. In 1955 he won the Prague
Spring Festival Prize and, in 1959, the Casals Prize in Mexico City. He
has recorded extensively and performed throughout the world, including at
Kennedy Center. He plays the famous "Mazacurati" cello, made by Alexander
Gaglianus in Naples in 1712. He joined the Prague Quartet in 1983.

L ATE COM E R S
In consideration of the performers and our audience, we have
adopted the following policy which will be strictly enforced
at all future concerts: There will be NO seating while a per­
formance is in proqress.

NEXT CONCERT

E~'lMANUEL ~I I N D

WITH

QUI NT ET

URSULA o P PEN S I • • PIANO

Sunday, November II, 1984
LONG THEATRE

. 3 p.m.

It is requested that owners of electronic watches not allow
the alarms to ring during the concert.



FRIENDS OF CHAMBER MUSIC

Founded by Walter H. Perl in 1956

~JJJcers: ~resjjent Kathe Underwood
Vice President Elly Frank
Treasurer Don Peterson

Board of Directors: Robert Briggs, Doris Byron, Mary Chamberlain, Elly
Frank, Jeanne Hauben, Lucy Heiser, Dr. Mel Jacobson, Dr. James
W. Katberg, Helen Kessel McCrary, Jeanne Morando, Don Peterson,
James Riddles, Louise Saunders, Kathe Underwood

Honorary Directors: Virginia Short McLaughlin, in Memoriam
Ilse Perl Stone, Mrs. William H. Williams

ENDOWERS

The Florence Makino Memorial Fund

BENEFACTORS

American Savings Foundation
C. A. Webster Foundation

PATRONS

Mrs. Mary Chamberlain, Stockton
Mr.&Mrs. John Lewallen, Linden
Stockton Savings & Loan Association

DONORS

Mrs. Norma Bazett, Stockton
Dr.&Mrs. Rich Boubelik, Stockton
Mrs. Ilse Perl Stone, Stockton
Mr. Harold Willis, Stockton
Mr.&Mrs. Bob Blair, Stockton

Chevron U.S.A.

Mr.&Mrs. Arthur Heiser, Stockton
Dr.&Mrs. David Stadtner, Stockton
Mr.&Mrs. Wm. H. Williams, Linden

Mr.&Mrs. Bob McCrary, Stockton
Mr.&Mrs. Jack Vogel, Stockton
Mrs. Zdenka Weys, Stockton
Dr.&Mrs. Lucas Underwood, Stockton

SUPPORTING MEMBERS

Mr. Bob Briggs, Stockton
Mr.&Mrs. John Jennings, Modesto
Ms. Jane Scott, Stockton
Dr. Margaret Smith, Stockton

Dr.&Mrs. Marcus Gillis, Stockton
Mr.&Mrs. James Riddle, Stockton
Mrs. Alma Shipkey, Stockton
Mr.&Mrs. David Yabroff, Stockton

SUSTAINING MEMBERS

Mrs. Alice Beighley, Stockton
Big Valley Cablevision, Stockton
T. Peter Campora, Stockton
Mr.&Mrs. D. M. Courvoisier, Sacramento
Mrs. John Gabrian, Stockton
Mrs. Patricia Golton, Stockton
Mrs. Anna Huff, Stockton
Mr.&Mrs. Shirley Jennings, Stockton

Mrs. Marian Norman, Stockton
Raymond Pike, Stockton
Louise Saunders, Stockton
Mr.&Mrs. John Smiley, Stockton
Dr.&Mrs. A. Sonnenberg, Tracy
Patricia Stump, Lodi
Ms. Carolyn Wallace, Stockton
Dr. Calvin We~ner, Stockton
Raymond Wheeler, Stockton




