Long Theatre, U.0.P. Campus - Stockton, California - Sunday, October 14, 1984

3 p.m.

CHAMBER MUSIC

in cooperation with San Joaquin Delta College

and University of the Pacific

present

PRAGUE STRING QUARTET

Bretislav Novotny, Violin Lubomir Maly, Viola

Karel Pribyl, Violin Sasa Vectomov, Cello
PROGRAM

Quartet in C minor, Op. 18, No. 4 Ludwig van Beethoven

(1770-1827)
Allegro ma non tanto
Scherzo (Adante scherzoso quasi Allegretto)
Menuetto (Allegretto)
Allegro-Prestissimo

Quartet No. 2 ('Intimate Letters') Leos Janacek
(1854-1928)
Andante-Con moto-Allegro
Adagio-Vivace
Moderato-Allegro-Adagio
Allegro (Fluctuating tempi throughout)

INTERMISSION

Quartet in F major, Op. 96 ('American') Antonin Dvorak
(1841-1904)
Allegro ma non troppo
Lento
Molto vivace
Vivace ma non troppo

Management: Mariedi Anders Artists Management, Inc.
535 E1 Camino del Mar, San Francisco, CA 94121

SMOKING IS PROHIBITED IN THE AUDITORIUMS - PLEASE STEP CUTSIDE TO SMOKE
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Program Notes
by
Duncan M, Courvoisier

String Quartet in C [linor, 0On.18,#4 Lud 7ig ven Beethoven (1770-1827)

Thi uartet has no slow movement, but it has both a scherzo anq

A ;?nzet. The first moverent begins with a straig@t forward, agitated
tune thrt i1l be developed later. The second subject, by contras?,
is lyrical and appears in the viola. Melodiw dominence, however, 18
given to the first violin. The second movement—- the scherzo- begins
with a fugato passage but the polyphony does not continue, A second
melody also begins polyphonicslly and likewise evolves to a hario-
nic context like the first. At the end of the movement, hovever, both
melodies are polyphonically combindd. fhe feeling here is light and
graceful. .
The third movenent or minuet is classical in form sm structure; it
has regular phrase lengths and short motifs. The feeline ig sombre.
The Trio is ~» dimslogue between the sec:nd violin and the viola and
is more conventionsl. The Rondo, or final movement has a three-part
form: A BAC A B A with a short coda at the end. It establishes »
oy, 'aydnesque mood, has strong rhythms and conveys a tongue-in-
cheek attitude. The movement and the qumrtet close with a prestissi-
mo ending that is altogetrer agreeable. . .

C Finor fs a key that Beethoven reserved for some of his most moving
comnoszitions. One thinks of the Piano Sonata, 0p.13, The Pathetioue,
the Third Piano Concerto and, of course, the Fifth Symphony. In con-
trast to the emotional deeps of those coﬂnositions,.hOveyer, this .
am-rtet emphasizes the connection :ith Beethoven's ipnediate classi-
cnl p?;g;* £ 2.2 E3.3.2.4 LR . 2.2 .3 R 2.2

String Quartet #2, "Intimate Letters" Leo Janacek ( 1834- 1928)

" Intimate Letters of the title refers to the series of 600
§2:ter£ he sent to Kemila Stassova from 1916 to his dgath in 1928.
Both he and she were married to others, and it is bellevgd that ?he
relationship =ss plztonic though his owm strained dqmestlc re%atlon—
ships filled him with a great need for her. The music of the Quartet
is, in the words of one authority, his " most intimate and tender
work, enchanting and dispassionate.” I; was composed in t-enty d=gs
in 1928. He was 74; it was his last work. ]

}anagek's musichn éeneral and this guartet in particular are chayact—
erized by mercurial chrnges in mood: lots of svace betwgen the hlﬂhﬁ'
and low registers of the .nstruments; strong folk-melodlc.influencea.
Obsessive concern with repetition ( with verying accompaniments);
unpredictable changes in mood, rhythm and color apd finally a re- 4
jection of conventional forms and classic, acndemic models. ‘e urpe
his students, for example, to reject acadenic rules =and to strike

) innovate on their own.

ogﬁegggrst movement- Andante— is full of contrasts of a1l sorts snd
has meny instances of sul ponticello (bowing nenr the bridpe). There

are many changes in tempo, numerous soloistic interjections, many
repetitions of different motifs and lots of space between the high
and lo- reristers of the four strings. This last characteristic
will appesr in the other three movements, Although the movement

ends on a traditional crdence, the over-sll context ir gtrongly
suggestive of Bartok who, of course, came later.

The Adagio of the second movenent contains a folk-like melody ~ith
arpesgiatdd accomvaniments in the cello. This melody is distributed
smong the instruments with varying rhythms. The secc.d section is a
little faster; there are uses of the whole-tone sceale, strummings

on the cello and tremolo,folloved by a return to the folk-melody of
the beginning of the movement.

A dotted rhythm melody with open harmony begins the i‘oderato of the
third movement, There :re changes in tempo, the extremes of register,
rapid changes in mood, the appearance, briefly, of » secon’ —elody,

a return to the beginning of the movement folowed by a grradusl dimi-
nuendo and a fading away.

The final moveient- Allegro- has many of the same characteristies
mentioned before, especially the use of sul ponticello and the extremes
of register. The dance-like rhvthm which opens the movement varies
from fast to slow. The music contains short, sectionnl sesmente
rather than a sustained develovment of either formal or melodic idees.
fhere are intense, sharp interjection-like episodes which alternnte
with sloW, melodic sections. The Quartet concludes by a return to

the d-nce-1like beginning of the movement,
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String Quartet # 6 in F, O0p.96, "The American" Antonin Dvorak (1841-1904)

The Quartet is the shortest of his chamber compositions- about t:enty
two minutes in length- and has several affinities with the New Yorld
Symphony: Its mood, its simple yet formal design,and the evident
influence of American folk-music from various sources. In addition to
the character of the tunes themselves, there are the uses of the pent-
atonic scale, the lowered seventh degree of the minor secale, and
dotte® and gyncopated rhythms. It is important, however, to note that
these are influences from folk-music, not direct quotetions.

The first movement develops the folk-song influences at length; lnter
snother folk-melody is elaborated in the viola and then both sre trea-~
ted contrapuntally in the development section. The mood is bucolic

and tranguil. The second movement has what Otakar Sourek cnslled

"one of the loveliest jevels in any song-form of Dvorak's slow move-
ments" - a melody very similar in style and mood to a Negro 3Spiritual,
especially in its melancholic mood. This melody is considerably elsbo-
rated, rises to »n euotional climex which is repested s~nd then fndes
away in the cello. The third movement- a scherzo- is very agiteoted

and cont=ins a tune similar in character to the "Shout" songs of early
American jazz. Here the pentatonic scale is used. Sourek refers to this
four-minute piece as "z simple bncatelle". The finsle has a very
spirited tune, somevhat akin to "down-home, camp-meeting" melody. There
is a slower middle section and a return to the vivace charascter of

the first section. The movenent is a gay rondo. The Quartet, though
brief, showvs sn example of Dvorak's solid, competent craftsmenship.



THE PRAGUE STRING QUARTET

Czechoslovakia has Tong been famous for the excellence of jts string quartets,
and for the past twenty rears, the Prague Tuartet has fustl held its place

at the top of the roster. Founded in 1955 by its first violinist, Bretislav
Novotny, the quartet soon won recognition throughout Europe. In 1965 the
quartet made its first world tour, which included performances in North and
South America, Japan, New Zealand, Australia, India and the USSR. American
audiences, who, until then, had only known the ensemble through its recordings,
were so responsive that the quartet was invited to play a 30-concert tour
throughout the country the following season. Since then, they have returned
every two years to perform in virtually every major music center in North
America, including New York, Los Angeles, Washington, D.C., San Francisco,
Pittsburgh, Montreal, Quebec, Philadelphia, Toronto, Cleveland, St. Louis,
Houston and Detroit.

The repertory of the Prague Quartet is rich in the works of notable Czech
composers such as Smetana, Dvorak, Janacek and Martinu, but also covers the
full range of standard works for string quartet, from Haydn to Bartok to some
very recent pieces by contemporary composers. Their performance of the com-
plete cycle of the Beethoven Quartets has been widely acclaimed, and they
have recorded all the Dvorak Quartets for Deutsche Grammophon, with whom they
record exclusively. Of the latter recordings, Stereo Review commented:

The Prague Quartet plunges in with a totally unexpected abandon,

as if these four men, thinking as one, were themselves improvis-
ing the music Dvorak set down eighty years ago. There is certainly
nothing earthbound about their interpretation--at times the anima-
tion reaches a level approaching giddiness--but there is also,
nonetheless, an anchoring sense of depth and expansiveness.......

In its own right, this is simply one of the most stimulating
chamber music recordings yet offered from any source.

In 1978 these recordings were awarded the High Fidelity International Record
Critics' Award (Grand Prize) during the Salzburg Summer Festivals.

Welcome, Young People--

Parents are encouraged to bring their school-age children to our FRIENDS
OF CHAMBER MUSIC concerts. We do ask that children under ten years of age
not sit in the first five rows of the theater, and that all children sit

with their parents. Thank you for your understanding and cooperation.
L_




BRETISLAV NOVOTNY, first violin, was born in 1924, He was laureate of the
International Violin Competition in Geneva in 1947. From 1954 to 1960, he
held the post of soloist and leader of the Prague Symphony Orchestra. Co-
founder of the Prague String Quarter in 1955, he has played first violin
for the ensemble ever since.

KAREL PRIBYL, second violin, was born in 1931. He served as leader and
soloist for the Prague National Theatre Orchestra, as well as soloist for
the Prague Radio Symphony Orchestra. He has been with the Prague Quartet
since 1957.

LUBOMIR MALY, viola, was born in 1938 and won the Golden Medal of the
Helsinki International Viola Competition in 1962. He assumed the post of
leader and soloist of the Prague Chamber Orchestra (which performs without
conductor) and has also performed with the Prague Symphony Orchestra. He
is a professor at the Prague Conservatory.

SASA VECTOMOV, cello, was born in 1930 and studied at the Prague and Moscow
Conservatories and in Siena with Andre Navarra. In 1955 he won the Prague
Spring Festival Prize and, in 1959, the Casals Prize in Mexico City. He
has recorded extensively and performed throughout the world, including at
Kennedy Center. He plays the famous "Mazacurati" cello, made by Alexander
Gaglianus in Naples in 1712. He joined the Prague Quartet in 1983.

LATECOMERS

In consideration of the performers and our audience, we have
adopted the following policy which will be strictly enforced
at all future concerts: There will be NO seating while a per-
formance is in progress.

NEXT CONCERT
EMMANUEL WIND QUINTET

WITH
URSULA CPPENS. . . pPiaNo
Sunday, November 11, 1984 . . . 3 p.m.

LONG THEATRE

It is requested that owners of electronic watches not allow
the alarms to ring during the concert.




FRIENDS OF CHAMBER MUSIC

Founded by Walter H. Perl in 1956

Mucers: !resUent .............. KatLe Un&erwood

Vice President......... E1ly Frank
Treasurer........c..... Don Peterson

Board of Directors: Robert Briggs, Doris Byron, Mary Chamberlain, Elly
Frank, Jeanne Hauben, Lucy Heiser, Dr. Mel Jacobson, Dr. James
W. Katberg, Helen Kessel McCrary, Jeanne Morando, Don Peterson,
James Riddles, Louise Saunders, Kathe Underwood

Honorary Directors: Virginia Short McLaughlin, in Memoriam
I1se Perl Stone, Mrs. William H. Williams

ENDOWERS

The Florence Makino Memorial Fund

BENEFACTORS

American Savings Foundation Chevron U.S.A.
C. A. Webster Foundation

PATRONS
Mrs. Mary Chamberlain, Stockton Mr.8Mrs. Arthur Heiser, Stockton
Mr.&rs. John Lewallen, Linden Dr.8Mrs. David Stadtner, Stockton
Stockton Savings & Loan Association Mr.&Mrs. Wm. H. Williams, Linden

DONORS
Mrs. Norma Bazett, Stockton Mr.&8Mrs. Bob McCrary, Stockton
Dr.&Mrs. Rich Boubelik, Stockton Mr.&Mrs. Jack Vogel, Stockton
Mrs. Ilse Perl Stone, Stockton Mrs., Zdenka Weys, Stockton
Mr. Harold Willis, Stockton Dr.8Mrs. Lucas Underwood, Stockton

Mr.&Mrs. Bob Blair, Stockton
SUPPORTING MEMBERS

Mr. Bob Briggs, Stockton Dr.&Mrs. Marcus Gillis, Stockton
Mr.&Mrs. John Jennings, Modesto Mr.&Mrs. James Riddle, Stockton

Ms. Jane Scott, Stockton Mrs. Alma Shipkey, Stockton

Dr. Margaret Smiith, Stockton Mr.&Mrs. David Yabroff, Stockton

SUSTAINING MEMBERS

Mrs. Alice Beighley, Stockton Mrs. Marian Norman, Stockton
Big Valley Cablevision, Stockton Raymond Pike, Stockton

T. Peter Campora, Stockton Louise Saunders, Stockton
Mr.&Mrs. D. M. Courvoisier, Sacramento Mr.8Mrs. John Smiley, Stockton
Mrs. John Gabrian, Stockton Dr.&Mrs. A, Sonnenberg, Tracy
Mrs. Patricia Golton, Stockton Patricia Stump, Lodi

Mrs. Anna Huff, Stockton Ms. Carolyn Wallace, Stockton
Mr.&Mrs. Shirley Jennings, Stockton Dr. Calvin Wegner, Stockton

Raymond Wheeler, Stockton





