
Long Theatre, U.O.P. Campus - Stockton, California - Sunday, November 11, 1984 - 3 p.m.

'f'rierulsg~ CHAMBER.- MUSIC
in cooperation with San Joaquin Delta College

and University of the Pacific

present

EMMANUEL WIND QUINTET
with

URSULA OPPENS ... piano
Christopher Krueger, Flute
Peggy Pearson, Oboe
Bruce Creditor, Clarinet

PROGRAM

Quintet for Piano and Winds
E flat major, Opus 16

Grave: allegro, rna non troppo
Andante Cantabile
Rondo: allegro, rna non troppo

Woodwind Quintet

Agitate
Slow
Swing
Slow

INTERMISSION

David Hoose, Horn
Philip Long, Bassoon

Ludwig van Beethoven
(1770-1827)

Peter Child
(l953- )

Sextour for Piano and Winds
Allegro vivace: tres vite et importe
Divertissement: andantino
Finale: Prestissimo

Francis Poulenc
(l899-1963)

Aaron &Gordon Concert Management, 25 Huntington Avenue
Boston, Massachusetts 02116



PROGRAM NOTES: ~dited by Ira Lehn

Beethoven, 'J.uintet Op,16 for Piano and ,iilli!§.. '
The Quintet Op.lo was oomposed between 1796and 1797 at a time when Beethoven '
oreativity tended to bow to the ourrent traditions. As 1s the oase in his
early sonatas for ~ello and Piano Op.5. the piano plays the essential part
in the musjcal events. Beethoven was fully versed in the pos~ibilities of
the piano whereas he exoerimented with the other instrumen~s in order to .
aome to terms with their possibilities. The application of the horn presen t ee
him wi th pa rtio lllar problems because at tha t time, it was rela ti vely inf lex ­
ible. The attempt to offer this instrument an aOl~l part within the ?roup
of wind instruments becomes obvio!lS throughout the entire '111jntet.

There is an &mllSing story connected with an early performance of the ':l ll i ntet
in 1797. Beethoven, playing the piano part, tooA advanta~e of a fermata i n
the last movement to improvise a cadenza of large proportions. Eies, Beet­
hoven's early biographer, writes that '~It was comical to see those ~entle­

men waiting expectsntly, ready every moment to FO on, continually lifting
their instruments to their lips, and then quietly puttin~ them down again .
At last Beethoven was satisfied and continued on with the Rondo. The aud ienCE
was delighted."

The,re is also a Piano Quartet Opus l6 whioh. is an arrangement for piano and
strings of this original Quintet OPllS 16 for piano and winds.

Peter ~hild, Woodwind QUintet.
Peter Child (b.1902) received his dootorate in composition from Brande i s
University, and studied with Arthur Berger, :,Tartin Boy}(an and Seymour :3hifrir
at Brandeis, and with Jaco~ DrUCKman at Tan~lewood. His compositions ha ve
won awards from Tanglewood, League-150M, WGBH-~~. East and West Artists, snd
the New England Conservatory. H& ha·s ·also. reo&1ved New i"lorx.s commissions
from the Boston Mllsica Viva, the MI1' 3:xperimental Music StUdio, and the N3C
Contemporary 3nsemble. He is presently(1984) wr1tinr. a chamber opera fo r
Alea III which is a setting of Samuel Bec~ett's ~mbers.

He has written aboat this work~My Woodwind ~uintet was written for the
mmanuel Wind ~uintet. The ~orK is in four movements, each havin~ a broa d l y
imprOVisatory character. The first two movements, which are connected wi t h ­
out brea~, feature a lot of very busy figuration out of which ~ore shar pl y
defined melodio material is allowed to emerge.
The last two movements are also connected wi thout a br eak , and they ores en t
distinatly contrasting ma terials :the third movement is cheerful and sch er zo
li~e and has rhythmic. textura 1 and forma L fea tures borrowed from early
jazz; the last movement has an introspective lyric line. proj3cted ch ief l y
by the oboe, which in faot ends the pieoe alone".

Franois PO\11enc , Sextet for Piano and :'l1nds
~ftar early oomposi tion s tudles wi t 'h Char les Koech lin ( who is enjoyinll
something of a revival himself todayG, Poulena oame under the influence of
&ri~ Satie after 'i_or l d :iia r I, and became a member of the famous comoos ar
organiza tion "Les Six", a Long wi th Milhaud, Honeg@'er, Aur t e , Ta i lleferre
and Durey. Nith Satie and Jean Coateaa as mentors. their aims were to revol t
against the prevailing influenoes of French romanticism and impressionis~ ,

and instead seized upcna new aesthetic as a revolutionary approach to mus t c ,
Pouleno wrote a number of worAS for winds(including 30natas for flute,o boe
and clarinet, a Duo for alarinet and bassoon, and a ~rio for obo e , bass oon
and pianoi. The S3XTET was written between 1930 and 1922. and revised i n
1939. It is one of his most popular works, ~nd a welcome one for this
ens_emble1;,01l,Q_in.i!...!.. It is in t hree_movements L-_~he firs t of which pres ent s

a "motto theme" which will ap pea r in various lluises throughout the worK.
In the middle of this movement the tempo broadens ( for a development of
this ~otto theme) which then returns to the faster first section.
This tempo pa.ttern is reversed .i n the second, a per}(y middle section
interrupting lyrical ma t erfa L, The finale presents a series of c cnt ra s t tne
passages, ending with a sublimely wistful coda. -

The SEXTET is a fine example of POlllenc's style which mana?ed to balance
the light-textured, satiric attitudes of "Les Six" with ele~ance, wit a nd
sophistication, even managing to dig deeply beneath the surface and become
mOVingly expressive when he so desired.



EMMANUEL WIND QUINTET

Biography

Co-winners of the 1981 Walter W. Naumbull Award for Chamber Musi, the ~r'i

WiND QUINTET is an outgrowth of the music program at the Emmanuel Church of
Boston. The five virtuosi: flutist Christopher Krueger, oboist Peggy Pearson,
clarinetist Bruce Creditor, hornist David Hoose, and bassoonist Philip Long,
came together in1975 to perform the monumental Wind Quintet of Arnold Schoenberg.
Since that time, they have performed extensively in Boston, New York, and
throughout the Northeast. In 1983, they were appointed Quintet in Residence at
the Bos ton Conservatory.

While the Quintet performs works from all periods, their primary commitment has
been to the literature of this century. Among the major 20th Century works in
their repertoire are quintets of Nielson, Villa-Lobos, Davidovsky, Berio, Babbitt,
Schuller, and Harbison. Because of this commitment, the group was asked to be
the resident quintet for the Guild of American Composers in New York.

Performing from Pennsylvania to Main, highlights of this season and last are per­
formances at the Library of Congress in Washington, D. C., the Naumburg Award
Concert at Alice Tully Hall at New York's Lincoln Center, and for the Pittsburg
Chamber Music Society in Pennsylvania. In Boston, they were featured in collabora­
tion with pianist Ursula Oppens in Charles River Concerts.

CHRISTOPHER KRUEGER is a graduate of the New England Conservatory of Music, where
he was a student of James Pappoutsakis. Recognized as a "remarkably direct, secure,
expressive and unfussy musician" by Richard Dyer of The Boston Globe, Mr. Krueger
is principal flutist with the Emmanuel Chamber Orchestra and Monadnock music. He
also performs regularly with the New Hampshire Symphony, the Handel and Haydn
Society, the Boston Pops, and the Boston Ballet Company. He is a member of the
Bach Ensemble and Collage. He has been principal flutist with the Opera Company of
Boston. In addition to frequent solo appearances in Boston and New York,
Mr. Krueger has given recitals throughout Greece, Cyprus, and Yugoslavia. He is
on the faculty of Wellesley College and the Longy School of Music, and has recorded
on Nonesuch, Folkways, and C.R.I.

PEGGY PEARSON, whose playing has been praised for its "piercing sweetness" and its
"freedom, discipl ine, color and imagination" by Richard Dyer of The Boston Globe,
is principal oboist witn the Emmanuel Chamber Orhcestra. She has performed fre­
quently with Music from Marlboro, the Apple Hill Chamber Players, Collage, and
Boston Musica Viva. Ms. Pearson has studied with Laurence Thorstenberg, Ralph
Gomberg, Alfred Genovese, Robert Bloom, and Fernand Gillet. She was a Fellow of
the Radcliffe Institute from 1976-77; and presently teaches oboe at Wellesley
College and the Longy School of Music.

LATE COM E RS
In consideration of the performers and our audience, we have
adopted the following policy which will be strictly enforced
at all future concerts: There will be NO seating while a per­
formance is in proqress.

I SMOKING IS PROHIBITED IN THE AUDITORIUMS - PLEASE STEP OUTSIDE TO SMOKE I



BRUCE CREDITOR earned his Bachelor's of Music in Clarinet and his Masters in
Music Literature from the New England Conservatory of Music. He studied clari­
net with Peter Hadcock. Twice granted fellowships to the Berkshire Music Center,
Mr. Creditor has worked closely with Harold Wright, Gilbert Kalish, Gunther
Schuller, Louis Krasner, and others. Presently he is principal clarinetist of,
the Emmanuel Chamber Orchestra and the Boston Philharmonic; and he performs
regularly with the Boston Pops, the Boston Ballet, and Alea III. He is also a
member of the world-renowned New England Ragtime Ensemble. Mr. Creditor is
General Manager of Margun/GunMar Music Inc.

DAVID HOOSE studied composition and theory at the Oberlin Conservatory of Music
and Brandeis University. He is principal horn with the Emmanuel Chamber Orchestra
and Monadnock Music. Lloyd Schwartz in the Boston Herald American called his
playing "breathtaking, exciting and flexible." Mr. Hoose is also a noted conductor,
and in 1980 received the Dimitri Mitropoulos Award in Conducting. He is Music
Director of the Cantata Singers and Ensemble and Emmanuel Music; and he has con­
ducted the Pro Arte Orchestra, Monadnock Music, Collage, and the Brandeis University
Symphony. At Brandeis University, he is Director of 20th Century music activities.
Mr. Hoose's horn teachers have included Richard Mackey, Barry Tuckwell, and Joseph
Singer.

PHILIP LONG graduated from the New England Conservatory of Music where he was a
member of the Scholarship Woodwind Quintet. He studied bassoon with Sherman Walt,
and has been associated with such prominent musicians as Rudolph Kolisch, John
Heiss, and Russell Sherman. He is principal bassoonist with the Emmanuel Chamber
Orchestra, the New Hampshire Symphony, and Monadnock Music. He has toured France
with the renowned Boston Camerata and is a faculty member of the South Shore
Conservatory of Music and Phillips-Andover Academy. Mr. Long is also Curator of
Music Instruments at the New England Conservatory of Music.

URSULA OPPENS earned her Master's of Music at the Juilliard School. She studied
piano with Rosina Lhevinne, Leonard Shure, Guido Agosti and Edith Oppens (her
mother) and chamber music with Felix Galimir. Under the auspices of Young Concert
Artists, she made her New York debut in 1969 at Carnegie Hall. She won first prize
at the 1969 Busoni International Piano Competition. Winning the 1976 Avery Fisher
Prize enabled Oppens to perform with the New York Philharmonic, an opportunity which
resulted in a re-engagement in 1978. In addition she was the recipient of the 1970
Diploma d'honore of the Accademia Chigiana and the 1979 Record World Award for her
recording of Frederic Rzewski's "The People United Will Never Be Defeated."

WE HOPE TO SEE YOU ALL AT OUR

F 0 URT HAN NUAL

GBread GPartY"
SUNDAY J NOVEMBER 18 J 1984 AT THE HOME OF AL AND JANET BONNER J

918 WEST MONTEREY - FROM 12 NOON TO 4 P,M.

NEXT CONCERT: THE MUIR STRING QUARTEL SUNDAY J JANUARY 13 J 1985 - 3 P.M.



~ FRIENDS OF CHAMBER MUSIC

~ Founded by Walter H. Perl in 1956

Officers: President Kathe Underwood

I'!! ~il ·!!'I [ ~ [il!~
Treasurer ....•.......... Don Peterson

Board of Directors: Robert Briggs, Doris Byron, Mary Chamberlain, Elly
Frank, Jeanne Hauben, Lucy Heiser, Dr. Mel Jacobson, Dr. James
W. Katberg, Helen Kessel McCrary, Jeanne Morando, Don Peterson,
James Riddles, Louise Saunders, Kathe Underwood

Honorary Directors: Virginia Short McLaughlin, in Memoriam,
Ilse Perl Stone, Mrs. William H. Williams

ENDOWERS

The Florence Makino Memorial Fund

BENEFACTORS

American Savings Foundation
C. A. Webster Foundation

PATRONS

Mrs. Mary Chamberlain, Stockton
Elly Frank, Stockton
Mr. &Mrs. Arthur Heiser, Stockton
Mr. &Mrs. John Lewallen, Linden

DONORS

Mrs. Norma Bazett, Stockton
Mr. &Mrs. Bob Blair, Stockton
Dr. &Mrs. Rich Boubelik, Stockton
Mr. &Mrs. Bob McCrary, Stockton
Mr. George Raab, Stockton
Dr. &Mrs. Irving Roy, Stockton

Chevron U.S.A.

Dr. &Mrs. David Stadtner, Stockton
Stockton Savings &Loan Association
Mr. &Mrs. Wm. H. Williams, Linden

Mr. R. W. Schaeneman, Stockton
Mrs. Ilse Perl Stone, Stockton
Dr. &Mrs. Lucas Underwood, Stockton
Mr. &Mrs. Jack Vogel, Stockton
Mrs. Zdenka Weys, Stockton
Mr. Harold Willis, Stockton

SUPPORTING MEMBERS

Mr. Bob Briggs, Stockton
Dr. &Mrs. Marcus Gillis, Stockton
Mr. &Mrs. John Jennings, Modesto
Mr. Ira Lehn, Stockton
Mr. &Mrs. James Riddle, Stockton

Ms. Jane Scott, Stockton
Mrs. Alma Shipkey, Stockton
Dr. Margaret Smith, Stockton
Mr. &Mrs. David Yabroff, Stockton

SUSTAINING MEMBERS

Dr. &Mrs. Richard Balch, Stockton Mrs. Marian Norman, Stockton
Mrs. Alice Beighley, Stockton Raymond Pike, Stockton
Big Valley Cablevision, Stockton Louise Saunders, Stockton
T. Peter Campora, Stockton Mr. &Mrs. John Smiley, Stockton
Mr. &Mrs. D. M. Courvoisier, Sacramento Dr. &Mrs. A. Sonnenberg, Tracy
Mrs. John Gabrian, Stockton Patricia Stump, Lodi
Mrs. Patricia Galton, Stockton Ms. Carolyn Wallace, Stockton
Mrs. Anna Huff, Stockton Dr. Calvin Wegner, Stockton
Mr. &Mrs. Shirley Jennings, Stockton Raymond Wheeler, Stockton
Mrs. C. W. Mapes, Linden




